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pattern. side view,

French viclin of. 1830.

Stradivarius
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Alex Ludwig - The angle at which- the picture was

en failed to show the

extremely high swell It can

French’® violin of 1830.
Stradivarius pattern.
Owned by | A. Graham:

be judgad, however. by noticing how close it comes tc —
" the finger-b g front view }':’ ;
the hnger-board. ‘ '
y — (
o > ° * ° «
A GOOD NEW FIDDLE IS DIFFERENCE BETWEEN SOME SPECIMENS OF
WORTH MORE HIGH STAINER MODEL TYPICAL VIOLIN
THAN A BAD OLD ONE. AND THE FLAT STRAD. MAKING, OLD AND NEW.
¢ ® —e @ e .
“Ameg the taqeiries o ll ooneatvabla | Srent. T the seteeiion oF e e e | fact, 1t waa about ae bad in fene es It

subjects which come 10 & Tewspaper nons ‘-‘-':‘}"'."‘m-‘r:‘_ of model, in the applcation of
Is more frequant than one reading about | varnish. tn the carving of & scroid. [n the
thig way:
“I have & violin with the following label
inside:
“‘Antomfns Stradivariocs Cr=
** "Faclebat

monensis,
A=no, 1735°

It 18 always an unpleazant task to spoll

sa Irpression of this sort, but with the re- |

vival of interest in wicllna all over tha
gountry 1t is wwll that both sellsrs and pur-
chasers abould ba familar with pome of
the commonpiaces of this interesting cull

To the ingquiry above guoted ths corrast |

angwer ninsty-nioe times in one hundesd
is that the fiddls In gquestion !s &n Lmita-
tion, and a poor ooe at ihat

Most DeaDle seamm io bellave that it e
age wiich pives valus fa s violfnn
Bot at all & Mot. A Btradivar! is valuabls,
2ot beceause It Is oid, but becausa it was
made by Stradvart 7t must be ramem-
barad that whan he was allvs he was then,
as much ez now, known to gonnoleseurs as
the greatest of makern. His violins wsold
higher than others than, as they do now.
btradivari was a very great artist—great
not only In talent, but In that watohfuiness

{ the mccesaor of the

This s |

fMnlshing of the gound hales, Stradivart left
netking undone, and abeve all he was sue-
cessful in the productlon of tone gqualhy

| He was not only the greatest Inthier of his |

own day, but was the favorite pupll and |

Ereatest precedng

| maker, NI
| There are
3 =t Stradivar
i tenth as much.

014 nadies may be =2 Lad as to be almost

A

atl.
18 much older than the
which are yel worth not

|

jwnr:htr-s, Ao ndds v Hitle to the
value of an Inferlor instrument. It is very
leommon to see, especinlly In the South,
where fiddling has been kept up uninter-

| Tuptedly for 200 years, Instruments of un-
| doubted authenticlty as far as age Is con-

i eetned, and which nte valued as prieeless |

| gema by thelr owners, and yet are not
worth 3 apiece. I have myuelf sser a
! Ereal many of thase old Instrumen:s and
| 1 eannot recall one which was of any con-
! wlderabla valve
| I remember cne Incident of the sort which
cccurred only a few years ago. A lady
broweht me A N4dle which had been used
by & mumewhat noted country performer in
i the South before the war. She expectad to
E Obtain a great price for It. As o matter of

| violin

The tone was rough, gourdy and uneven,
No amount of uss would have ever made it
anything but a poor source of music.

One the othir hand, & new fiddls may he
excellent. I remember hearing Otto Roehr-
horn, now second wiollnist and soloisl with

the Splering Quartet, play chamber musle |

on & fiddle “in the white’ or unvarnishesl.
While It was not softened by the mellow-
nens of age, It possessed a very effective
quality of tone and was worth dozens of
oll instruments such as I have above de-
soribed. It had not been finistied @ month
when he Introduced it at a concert.

A violin of ecmparatively recent years
mada by Colton of Brooklyn dr Gemunder
of New York, Is abundantly good spough
for anybody to play on and will bring more
In the markat than half of the old violins
even af falrly reputabla make. Mr. Emile
Knrst of St. Lou!s has a very fin® modarn
It is o copy of the celshrated “Le
Messie” Mr. Karst's very beautiful copy
was made by Joreph Hel, a French artist
who won prize= at the recent Parle Exponi-
tlon. “Le Mes=i¢" Is owned by Mr. Craw-
ford of Edinburgh, and I!s unguestlonahiy
the most beautifz]l Stradivari In existence.
Mr, Hel has copled it with great exactness
and has in addition produced a very bril-
lant quality of tone,

Ttalian makers

Maggini=- snowing high® ~well ot early
Owned hy

Mr Emile Karst

Gand. Pere, of 1843—Stradivarius type
Owaed by Mr Emile

i

Karst, :

wtradivarius.
Mr. Emile Karst

e e T —

AMr. Karst alsno has a comparauvery moo-
ern vialin of 1843, made by ("ar-l, Pere, son-
in-law and successor of the famous Lupot.
This instrument s aiso made on the gen-
eral Stradivar! pattern. By comparing it
with the Magginl of Mr. Karst the flatier
development by Stradivar! can be secn In
comparison with the higher form adopted
by the earller Itailan mnakera. This eariy
high model was pereisted In by the G.r-
man makers, following Stalner, for a great
many years, but has now almost been
wholly given up [n favor of tha flat
Stradivari form.

1 I have myseif a violln mado quite recent-

Iy whish {5 much superlor to the average
ol1 viclin which pepple in the country re-
gions overvalue 0 much. T obtainsl |t

was varal d with much
ekciil and taste by Mr, Boehmu alsos of
B1. Louis To show how llttle a label is
worth I may aedd that I bLought

In the white. It

for &

e e . . . A B, YA PN PP e

through Mr. Alexander Ludwig. of t. Louls |

Copy by Joseph Hel. of France. of “Le Messie"
Fine type of modern artistry. Owaned by

A

an'Key K JINgs
label and »ur 1t
a matter of

aACITat-0onINE conoivmel
in this violin. 1 &4 this
instruction to In-

quiring friend=. It can do no harm, as the
violin 18 pot for =ule and probably never
will be,

Most of the best violirs of the early

part of the Nineteenth Century were made

New violin of Stradivarius type
Bochmen of St. Louis Owned by J. A- Graham.

in France. | have a vory good soeclmen
of fine work o on the Stradivari
model. It was made in Franco about 1853,

I value It chiefly for the conscientious pains
taken by the maker in all detalla
The question of the value of fidlles f= a

mattcr of unending Interea: becauss there
in no rule by whicrh it I= governed, In n
ay It mny be' gnld that a genuins

ivari = worth from 52000 1o 0.0,

n the period and state
gt valiabie Etrads.
) and ITHN. The least
works, wlen he was
The Guarnerl

i value deperid
of preser
Were ma

& CAriy

the Amat! model.

Varnished by'

./’__-—\‘\."/- -

nsy apout the Same YRius as
varl. You can buy a mgond soft-toned
lin by one of the Amatl famils for as
aw 320 and vou may have to pay as much
&8s 350 for a Nicolo, the chief of that
family. Next in rank to these makers are

Ine .

!' an® th mome extant in other countries. §

| have had In my Uelime but two genulne
Stradivaria in my  hands tine  wos
that of ESenor Snrasate Thar great
vlayer and accomalished gentleman pag=
mitted me to examine his famo Stradl.
vari when he was In this u.iry. The
{ other is the Lyon and Bealy Instrument of

174

Of course, It is comparatively easy to tell
the flat Stradivarl from the hich-swelllng
Btalper, but one must maks n very close
etudy of the fine detalls of workmanship
an? tone hefore he can have any confl-
dence In hie fudgment as a connoleseur, It

Rugger), Guadagninl, Monisgnarn and fome |

Among the French makers
A povud one bY

of the Gagilanl.
Lupot Is without a peer.

him would cost from 350 to $1.5%. Next
to him among the Frenchmen s Pique,
A gzood Plgue fiddle is warth from 385 to
M The VYillmume varles fram 39 to
00, Among the Engilsh mnkirs John
Betts, Forster and Perry rank highest

I do cot inclpde Panormo and Fendt, who
worked n London but wore not English-
men. A Perry violln made fn Dublin in
worth from ) to €250 Roslly good old
loss con be gbtained at from $0 tn $2M0,
if the buyer 1= not perticular about names,
Thers 2re In Amerlen quite n nomber of
Fenuine  German violine,  especial
the Tyral TEere are very fow
but peveral by Kiloz. Schmiat,
Speaking broadly, it may
people would he as-
tonished te (ind nut at how Iow & price &
really fine old [Itallan, German or French
violin cun be bought. At the same time
they might be equally astonishe? to learn
the tremoerdous prices brought Ly the best
roecimens of really great makers. Good
violins can be bought for much léss than
they cost
ones bring the or stx tlmes as much as
they bLrouzht then. The cause of the dif-
forence beiween the one great artist and
the dozen that approach him very closely
may be slight, but it s sufMiclent to make
himm sumething recognizably above them.
Then. the pe of his work may be quad-
not quite approkchable.
Republic's subscribars wish
to k o teil & Stradivarl, a Guar-
ner} tainer from Imitanons,
must go to a higher authority. [ confeas
that 1 have never yeot lenrned to tell the
real from the manv extremely beautiful
fmitations which have been made In France

Hopf. be zald

(L

| of extra thickness. ’
| Guarnerius violin ot the Philadelphia Expo-

forty years sgo, but the great !
: they were of the same slze as that chosemy

they |

Is ¢asy ta tell a poor Imitatinn fr..:.;.ﬁn
origiral. but not eany to distingeizh a S 4
fine one. The genuine Stradivarl 15 nearly

alvays of a llzght grange or reddi=h color.
If the label Is printed In type which jooks
anrthing Jjike modern rinting soi mMay
b red 1lat the strument is an imi-
ti n and & rather cheap one at best. The

Srradivar! label s of very rugged

lettering

There s a cértain tmount of ~xnggeration
nbomt the wonderful qualities of tone In the
Siradivarl and other old Itallan Instroe
ments, To be sure, Lhey do hove a mellows=
ness and llquidity whichk are hard to find
eisawhere, but there i3 at the sames tims &

lack of the brilliancy and sparkle which
soem 1o be demanded by =zome formg of
music.

Particularly !s this fact exposed by sole
players wiwe perform with aqrehestral ao=-
companiment. The fashicn is for Itallalm
instruments, but 1 am inclined to think
thnt the effeot would be betior in nine cases
it of ten with a fArst-rate Frooeh violia
of tne Lupot class. For cxample, when
Krelsler played with the Symphony orchess
tra hers lart winter, the enect of all his
work was of effeminacy and weakness. His
violin had a loveiy tone, but lacked reson-
ance and brlillancy. ! do oot know his Io=
strutment, but was Informed by one of hie
fr.ends that it v 4 Gazilano.

Like other gond thiugs, the taste for the
Italian twne ¢an be carrled oo far. One
c.n undersiand after hearing a pérforme
ance lke that of Kreisier why Pagaoind
choge the fargest and most powerful Guar-
neclus ne coud find, and put on it strings
1 paw the Paganini

gitfon when 1 was a boy. Homs moderm
players would be shocked ut the size of the
stricgs carriwd by that violin, 1 supposa,

by Paganinl himself when he us=! the Ine
strument. Pagan!nl was the greatest pati-

ral executive gemius In violin history and,.
must have koown what he woa dolng,

One can alfo under=tand that De Derlot,

who posscssed the keenest unders:iapding

the true violln volece amwonxg ull players

1t‘ﬂmpﬂ“.§5‘". used a Maggini of L'xtruonﬂ-i
| nary sizs, and Like Paganinl, strung his .

strument very heavlly. I shouid l'ke to segq
among solo players a reaction in the direce
tlon of violing of a more assertive and

J. A, GRAHAM,

>y

| sparkling tone.

ART OF AGTING IS NOT DEGADENT,
oDe SAY STUART ROBSON AND JOHN DREW.

<P

THESE KCTORS DO NOT AGREE WITH MANSFIELY’S PESSIMISTIO VIEWR.

JOHN DREW.

WRITTEN FOR THE SUNDAY REPUBLIC

In a recent letier relative to the deca-
dence of the stags, Richard Mansfleld says
the art of acting bids falr to dlswppear en-
tirely. This statement hay Inavgurated a
genetmal ! slon of tha gubjsct John
Draw snd Stpart Robson do not agrse with
Mr. Mansfield.
many eapable plavers now in tha publie
eya. The communieation te which they
reply Is as follows:

There is littls doubt that gertain persans
will write piays and ocertaln p=ople will
perform plays and certain people will go
to ses plays for some years 1o coms, butl
the art of acting is Alminishing avery &ay,
mnd bids falr to dimppear entiraly.

The newspapera ara |argely responsible
for this condition

Jranted that the art of acting is not
easy. A wallress at n summer hotal, estl-
mable person though she be, or a Pullman
palaocs car por A young woman in
suburben society cannot end does not, by
some miracuious interposition of Provl-
denoe, prauce onto tha singe & fally

equipped artis, A per=on to suceesd on
the stage ahould he pomscsssd of gool ayrs,
good teeth (minum gold filllngl, a wood Nig-

are, a good volos (o vated by compes
temt teachers), and a alight knowledze of
the French gungs {(sufficlsnt o yFro-

bounce properly monaleur, madams, nu re-
volr, monseigneur.) Ho should know bow
to sit down and how to stand up aud have
the manuners of a being accustsa i to good
soclety. It Is trus that, ac2drding to the
unwritten iaw of the Unlted Stapes avery
citizen i» either a lady or a gentleman. We
are constantly so reminded. Bat his does
not oblaln upon the stage. Upon tha stage
appearance |s everrthing. One maw. pos-
sess the outward and viefble mgn [t is a
faot that every gentleman shou'd be an
honorable man, but on tha stazs anl in po-
clety every honorable man Is not necassari-
Iy & gentieman. It ts manifestlir atrurd for
& person with the manners of a

s attampt o play the Admimable Cricktun

a0

They belleve that there are |

d' bily ma iz md— e ke Ui [ S L Ly e e, L,

«TUART ROBSON,

or for a Down East ichuvoliaam Lo mssume
ths role of the Lady Vicg Jde \ers,

And—given the education, the figurs, the
cuitivated volee and the necessary polish
of manner—the actor must, in addition, be
tha painter and the poet. Without Imagl-
natlon there can bs no actor. By actor ls
| meant actor, not a puppet. There Is no
school for actora He must bs willing to
| learn from the masters. His persevarance,
his patience, must be unending. To secure
the precise menning of a line, a word, &
glance of the oye, & movement of the hand,
he may have to try & hundred times for
perfaction.

Nothing Is so harmful as flattery and ill-
consldered pralse. It is, of courss, much
more agreedble to commend than to critl-
ciss. It !5 aizo more pleasant to be told
“¥ou are charming, you ars perfection,”
than to hear that your manners are pro-
vincial and your volos expressionlesa It is
ensier to give a story to a newspaper than
to mequlrs an arduous role with patience,
perseverance, humlility and prayer.

Upon the French and Germnn stags sc-
fors &re informad, in wery direct and forel-
ble language of their faults, and they must
elther remedy them or depart. They are
not permitted to criticise the stage mana-
ger, and the newapapers do not encourage
Incompetency, indolence and cheap adver-
Lisement at the expense of the artist. That
is why thers are actors in Francs and Ger-
man. Hera there is a premium on igno-
rance and Insubordination, and yet discipiine
is cne of the first requisites of the stags.
BEvery tyro who falls to satisfy can excuse
Lhimsalf by accusing his employer.

It Is the duty of the producer, his Auty
to the public his duty to himself, to en-
deavor to provide for svery character In
& play a competent exponent. ‘This s often
an impossthie tasl. It Is also an expensive
onn.  Hut he should not be abused because
be tries to gccomplish it. The actor who
is writing these unmsless and futile com-
ments, contrary to report, does mot fire on
his people, throw things at them or curse
them however great the temptation. This
i @ctar, while paying his sssociates large

RICHARD MANEFTELD,

ralarien, does not at the same time contract
to teach te any of them the rudiments of
an art in which they profess the proficlency
for which they are remunerated. He wiil
not {nsure agalnst some exhibitlon of im-
patlience if an actor who recelves §150 a
week should not know how to speak or
how to move. In hils company there are
some actors who have been with him for
fourteen yemrs, thera wers some who d&id
not remain for fourtesn hesurs,

This actor's admiration and affection for
A true artist Is without Iimit. Like another
Diogenes with a lantern, ha is evar search-
ing. For the next threes and hls final years
ufon the stage, he begs to call the attention
of the newspapira to the followlng well
known sign, “Do Not Shoot the Gentleman
at the FPluno; He Is Doing Hln Bekt.”

RICHARD MANSFIELD.

New York, June 17, 1802

Stuart Robson differs with Mr, Mansfleld,
Robson says Bhakespears’'s editors made the
same complnint. American players still in
thelr priroes are dolng better work than that
of the honored ldols of the so-called “‘good
oid times,'" he affirma. In defennse of pres-
ent-day methods Mr. Robson says:

Mr. Mansfig]d claims that "“the art of act-
ing s diminishing every day, and bids falr
to disappear entirely."” It seems hard to
reconcile this agsertion with the fact that
many players are still living In the prime
of their powers who ars dolng better and
more natural work than that of the honored
idols of the so-called palmy days of the
drama. The Bhylock of Irving, the Garrick
of Wyndhem, the Hamlet of young Bothern,
the © of Manafield, the Rlp of Jeffer-
son, the Tess of Mra Flake ths Visla of
Marisws, the Babbla of Maude Adams, the
Queen Katherin of Modjeska, the Beatrice
of Ellen Terry and the Du Barry of the
greatest geniua of the modern stage, Mrs
Leslle Carter—surely the art of acting
should not be “diminishing” while these
players are At the head of their respective
co

mpanies.

Mr. Mansfleld also claims that the news-
papers are le for the “de-
cadencs’ of the stage. As it is llkely that

the gentlemen of the press can sultably dls-
posa of th's chargs If they are so inclined,
It Is naflher my bhusinesa nor desire 1o make
any =peciz]l comment on this section of Mr.
Mansfleld's complalnt, but it may not be
pmi=s for me to say thnat the professars of
no other calllr live n helped so largely
by the press aas peopla of the sioge.

Mr. Marnsfiall himself "s 1 cingpicuous fl-
lustration of this fact. he leading paprs
of the countrv treat plavs ard players ac-
cording to thelr respective nerit and pcal-
t.un, Actors with a sericus purpose aro al-
most Invariably served with
ness and honest considerat'on.
stuge experience of more than (fty Years
I have never known & reputisls newspeper
ty "encourage Incompetzacy, Indslnees amd
cheap advertisement st (he expinsa ¢f the
artist.”™

Alr, Mansfleld claims pe-fectlon for the
French and German stoge basinea ‘petors

are Informed In very lrax and forcible
Ianguage of thelr faults, ond ther moist
elther remedy them or depart.” Do not the

sameé conditions obtiin In vior owe comijel-
niss—even those of minor lmportance? Tha
actor who s unwilling to lsurn soon finds

his level and achieves nothing. while the
enrnest and honest asplrant, {f heé has the
::rw dramatic Ilnstinet, Is only o0 ansious

to foHow the commands of als chief, anl
rded according to the
2  Striking «xamipies

s sure to be rew
messure of his ta

of this fact msy be clled In the casrs of
Lawrence Barrett. FEdwin Booth, tChcorles
R. Thorne, Mrs. Carter, Irving, esry and

others. If Mr. Mansfiell has found smong
his actors an element antagonistle 1o hils
teachings his experience !s surely an (xcep-
tlon to the rule.

Mr. Mansfleld {s not original In his dircov-
ery that the art of acting ia deciining. It
was made ms far back as Shnkespeare's
time. Heminge and Condell-brother act-
ora of the bard and editors of the 1522 Fo-
lo—wrots that every glory of the stage
had departed with Shakespeare's breath

Later on old Pepys took up the strain
and declared that the theater was dead
and doubly demned, and that every actor

banfire, The wall was passed on to Maci-
Urn and David Garrick and Mrs. Slddons
and Edward Kean and Macready and For-
rest, and many well meaning old fauit-find-
ers of tha present are drolling the same old
refrain,

Tha drnma’'s greatness (= always In the
past, Elghty years ago Willlam Haslitt
wrote that the stage of his day was a field
varren of preat aciory and actressea, And
vet Macready llved and Miss O'Nefl and
Ligton. Hazlett dled In 183, Look at the
splendid line of players we have had since

Booths, the Warrens, tha Plicides, the Wal-
iacka, the Jeffersons, thoe Drewa and the
Sotherns. Hazlitt's assertion points to ona
fact of Interest to present playvgoers—that
the frequent cry of degeneracy agalnst the
theater is not warranted by the chronicles
of the past.

In conclusion let me encournge Mr. Mans-
fleid by telling him that he has little reason
to despair of the future of the stage. Sir
Henry Irving !s quoted as saying that “the
future of the stage In Americe will be great,
must bs great, and xrmt‘ as the country
grows." A

Now lmn't that a good deal nicer and mors
Hfelike than saying that tha art of acting
is diminishing every day, and bids r to
disappear entirely? BSTUART RODSON.

Water Witeh, N. J., Juna 20, 1903.

John Drew also tokes an optimistic view
of the matter. He says:

I have bean asked to express my opinlon
upon some of the points raisad by Mr. Rleh-
ard Mansfield. Mr. Mansfisid says, for In-
stancés, that the art of acting !a dyving out,
and that tho newspapers are largely to
blame. It is unquestionably of great ald
where tha attitude of the newspapers tow-
ard acting Is a dignified one, for then the

Of course, the reverss Is true where the
attitude is trifling or, as Is sometimes the
case, semicontampiuous.

As to actors belng born and not made, I
think the divine spark must be born with
one in order to achieve success. Otherwise,

tical kind-
Duting 4 |

woas goirg the p:lmros: path to the eternal |

his day—Cooper, Cushman, Eliza Logan, the |

pralse or blame administerad is wvalunbls.

s amd palnstaking one may
ke may reach a certaln
pe to secure that
person possessing
which we eall mag-

however sin'l
be, and evon tho
pizce can
which s attained
that subtle I

e
1

- jsct] term—thit some-
thing that pe iteelf neross the foot-
lghte. That, I suppoas, s what i3 meant
wiien one sayvs that an actor is bora rather
than muds=,

Appenarances, of course, count for much,
and though the gentlomun of the thirt=enth,
fifteenth or seventeenth century in many
csxentinls Aiffers from the gentleman of to-
day, de=plte heuteur, periwigs or pourpoints,
the casence of gentleness s ewldenced In all,
Wa must remember that [n our vaunted
paimy days. wien clasala playas Were the
dramnatie pabulim purvesed to the publle,
It was at times lured 1y from these to
Italian dances and perform'ng dogs. The
Mmays of to-day are of n higher ciass than
wfore and the trend of the st:
constant'y upward. There I8 a higher moral

tone pervading the drama—not a narrow,
prejudiced spirlt of morality, but a clean
heaitnfulness. wwhich makes the stage one
of the most Important moral forces now In
existence.

We akall fisd In all callings empirics, and
naturally we ust find a great number at-
taching themseives to our professlon where

his politiea, which are based upon the prine
clpie of opposition.

At an early age he left the State of New) ™
Jersey and became a citizen of the United
Etates, Instead of a merely local lasue, with
headquarters in New York. Joined the Boy
Democrats, and, baving at an early age
itted Webster's dictionary to memory,

the moneiary poasibilitics are so greal or
where returns for effort are so satisfying.
Where numbers of the Incapable are found,
periinps at times it would seem they clog
the wheels of progress of art, but they can-
not affect the art itssif.

1 cannot agree that ths art of acting 1s In
decndence. here are always In évery art
certain periods of depression. when ad-
vangement seems to have halted for a time,
dut I cannot think that the art itself Is de-
endent In our country. Indeed, I must be
always optimistic In my atttude, otherwiss
I should fee!l the hundred years of Drews
on the singe must count for naught.

JOHN DREW.

Denver, Col, Jupe 19, 1802

WHO'S WHAT AND
WHY, IN AMERICA.

WRITTES FOR THE SUNDAY REPUBLIC
IOGRAPHY, lke politiss,
sirange Ledfellows, and just why
viariegated “Whats™ ns
Liay, Julzer and Carmack
i be brought Into juxtaposi-
ure Lhis week It is difficult te
on lor it just as

such

tlon as th=y

say. Hut there s a ren

make® | ments of American intentions

| seholarly ormio

there lw o reason for Mr. Sulzer. What the |

reason fart nn interesting tople fur
connlderntion, srd since 1t is the mission of
a writer to make hls readera think [ amn

golng to leave the question open for thoss |

who perusa these columns to reflect upon
during the cumimner montha No prizes are
uffered for the propor soiution of tils prob-
lem, anawers to whish should be addressed
before January |, 195, direct to the Dead
Letter Office, Washingion, D. C.
WILBERFORCE JENKINS.

Hay, John.

Stotesman, historlan, post, Becretary of
Btate. Boru, Salem, Ind, October § 1838,
though supposed 10 hava been consigued to
Salem, Mass., his subsequent careesr sug-
gesting an Intention on the part of the
Fates compatible rather with the aimos-
phere of sublimaled culture prevalling n
New Epgland than with the breczy und
sturdy ether of the Hoosler Etate.

Recelved an uncommon school education
at Warsaw, ML, and was graduuted at
Brown Un!versity, Providencs, R. 1., in
1868, Derived his poetic affiatus from Provi-
dence, R, L, and wrote many poems which
& later age has attributed to Will Carieton
and Biwin Markham. Notahle among these
was “Littls EBrecches," a parable oot whol-
1y understood by readers, but none the less
prophstic of his own subsequent career,
when Uncle Sam, under his guldance, has
put on longer trousers and Jed the timid
to lament what they wittlly term ‘‘ex-pan-
tion.”

Took degrees of A. M, and LL. D, at
Brown—Master of Alilteration and Doctor
of Lines (poetic)—and was luter chosen by
ths Western Reserve University for the
LL. D. desgree In honor of his triumph as
Ambassador to Great Britaln—Doetor of
London Lugs—"lugs" belng an Americanism
signifying “style.”” Is one of the faw states-
men of modern times who fought in tha
Civil War, As private szcreiary of Presi-
dent Lincoln his handling of many regi-
ments of office-seekers won for him a de-
perved distinotion, and he became in con-
sequence Hrevat Col of “Vol ;i
and later Assistant Adjutant General

Berved later In various diplomatic ea-
pacitles at Vienna, Parls and Madrid,
where he acquired French, Spanish, Aus-
trian and other diplomatic languages with-
out forgeiting the Hoosler patois which in

expnnling fnys hns lent force to his siate-
In 1887 was

appainted  Ambassador to England, his
Knowledge of the language and mastery
of its asccent making his appointment to

this past sinpuiarly fallcitons,

Beeame widly known In England as u
carner stone speaker, his readiness as 'a
commending him to com-
mittees for the erectlon of statues to Brit-
izh nuthars, hospliale and raliway stations.
Was pruminent contributor to the Century
Magazine, hls Life of Lincoln, written In
enllaboration with J. Gn. Nicolay, running
serfally In that periodical for eighteen
years, alx months and seventeen days, upon
which he basss his ¢lalm to the long dis-
tance bLlographical chumplonship of the
world.

In 1588 returned to America to becoms
Beeretary of State in Cabinet of President
McKinley, mhich office he still holds with
both hands and with a grip which In as
unreiaxing as his vigliance. Handlad Chi-
nese Imbrogllo of 1899 as If It were a ping-
pong bat, amd surprized the chancelleries
of other |ands with the ease with which
he ceuld se¢ through & millstone with a

hole in It, while apparently having both
eyea shut and his hands ted DbLehind his
back.

His diplomacy consistw of knowlng beans
when tha bag {8 open and In closing thes
stable door before the horse ls stolen. Runs
the State Department with the same candor
that would characterize his management of
a earner grocery, which so puzaled the as-
tute minds of the older diplomacy that they
are constantly nonplused and do not real-
1zee whither he s drifting until he has got
there,

Racreations, reading Stormonth’s Diction-
ary and drawing Nicaragua treatler. Au-
thor of “0Old Castle” belng a disquisition
on soap as she Is not umsed In Spaln; *“Th*
Hay of Parnassus—Heing a Bale of BHal-
lads from thes Hills of Song."” and the “Life
of Abraham Lincoln.,” already mentioned,
In 836758 wvolumes, and a twenty-seven
pound appendix,

Addres, Stote Department, Washington,
D. C., or In care of Whitelaw Reld. Buck-
Ingham Paiace, London, England (ring Ed-
ward's bell),

Bulzer, William.
Members of Congress.
“Selztgr” Dbecause of
Known in Washington
Debate” owing to the fact that hix elo-
quence beging to bubble forth at the siight-
est pressure, and Is 5o highiy
Was not made In Germany, as has been
surmised, but materialized at Eilzsabeth,
N. J., Mareh 18 1883 The proximity of
his birthday to that of Bt. Patrick ia

Sometimes called
his »fTorvescence.
as "the Biphon of

posed to bave bad & strong Influence upon And a courtesy that ls alegant.

and thus acjuired a well-trained vocabue
lary, he entered public life ns a cart-tafl
orator. His eloquence at the end of a trock

was of so burning a quality that he early

attracted the attention of the Committes

of Public Safety, by whom he was enjoined -

from speaking In any but strictly
buildings. In 1880 was elected member of
Assembly at Albany, where he remalned
until 1884, serving In 1593 as Speaker of that
body, In which capacity he held his sube
Jects In enitire control without the use of
the gavel, employing well-chosen adjectiveg
and adverbs for purpcses of repression o
stend,
The siphonic nature of his re

with turbulent Assemblymen asphyxiated
tham Into silence, and earmed for him the
sobriquet of the "“Hid Vesuviue.” Some
went so far as to call him “Billy Sulphur,™
and [n 834, as a precautionary measures, he
was exiled from the Btate and sentenced. to

a term at the National Reformatory sk
Waslington as a member of Congress
Hers he became a model for thse boy

statesmen of his party, and it fa stated
that It was ugon the methodis of Eulzew
riuther than upon these of Demosthenes,
Clicero or Webster that Willlam J. Bryaa
founded his great reputation as the Geyser
of Oratory. Has served contlnuously ag
Washington ever since. It (3 estimated
that in this perfod the speeches he has
made, would reach from New York City '
to the extreme star of the Great Dippes
and back, whils his spoken words set in an
unhroken line wouid completely enclrole
space, with erough left over to bisect the
clrels at the extremes of Its periphery. Im
therefore, naturally a master of clrcomlo=
ecntlon, which, combined with an extraordl=
nary facillty for the secretion of thought in
A torrent of terminclogy, makes him
the most baffling speaker of his Ume
authoritative and oracular in manrer, bag
In suhstanced Is syllable rather than syllos
Eistie

Is occasionally mentioned for the governs
ership of New York, but his probable fo=
ture lles rather in diplomatic flelds, since
on the establishment of the Celtic Repub=
lle he is likely to be the first Ambassadowy
fram the Whits House at Washington te
the Gresen Houss at Dublin. Rec
making history. Address the Boy Oratorsh
Ciub, Washington, D. C. 2

Kaiser and His Kisses.

Mnany comments wers made hecause the
German Emperor kissed Prince Henry when
the latter returned from his recent visit to
this country. As a matter of fact, although
Eraperor Willlam Is the greatést kissor of
men among the sovereigne of the world, he
ta alse a hearty handshaker and the freesg
of all monarchs In this particular. Indeed,
he and the King of Italy are ths only si=
préeme ruleras who shake hands at all with
other then brother soversigns.

The Kalser reserves his kisses for royalty
exclusively, When he visits o monarch op
rectives a visit from one he salutes him with
stx kisses—three on each cheek. Thiy somee
times beforo n crowd of thousands of on-
lookers, not to mentlon a regiment or so of
soldiers.

But the War Lord will shake hands with
almost any one.

He hag a grip that 8"

famous ameong his subjeets, too, and the

favor of his hand grasp is pot assidoously
sought by those who have had some ox-
perience with it. His Majesty has a big,
strong hand, with muscies liks iron. They
Eave been cultivated by many yearas of
sword exercise.
is not soon forgotten. and when he grests
a visitor with a bandshake they say as
court, “Hie Majeaty has made another last-
ing impreasion.”

This grip. it 18 only falr to say, he re- !,
opposite -

serves for strong men, For the

sax he has & hand that is as soft as velved

His handshake l» cne that _

-
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